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of old material; and this study was brought to a head
in the writings of Winckelmann, which not only threw
new light on the art of antiquity, but formulated a definite
aesthetic creed to direct the practice of contemporary
artists. In England the learned and polite worlds were
the first to respond to this new enthusiasm ; and the
publication in 1762 of " Athenian " Stuart's Antiquities of
Athens gave a lead to those who held themselves arbiters
of taste, which soon influenced the architects whom they
employed. Painters and sculptors, however, were less
quick to respond. When Flaxman was a boy, Reynolds
was the leading figure among English painters, with
Gainsborough his chief rival; and neither of them was an
exponent of neo-classicism. Romney, upon whom the
classic revival had much greater influence, was still com-
paratively unknown. Among sculptors, Roubiliac's in-
fluence was still supreme, and his florid accomplishment
still set the standard to which contemporaries conformed.
Banks had his reputation to make ; while Nollekens was
comparatively young, and primarily a maker of portrait
busts.
Flaxman*s contact was with both the learned and the
artistic worlds. Among his father's customers was the
Rev, Mr. Mathew, incumbent of Percy Chapel, Charlotte
Street. Through him Flaxman came to be introduced to
Mrs. Mathew, a friend of Mrs. Montagu, Mrs. Chapone,
and Mrs. Barbauld. Thus he was thrown, at an im-
pressionable age, into the midst of the blue-stocking circle.